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1,2, 3 * The photos at the left and the other photos near each chapter are
made by Gilles Clément inside the book “Traité imvetortarie de Iart involontaire *
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For this first residency of project N.O.W. in Antwerpen, my personal focus was

on try to take a look from the top to my last-year works.

This report is the result of the residency and it want to be useful (i hope)

for the dialogue with my mentors.

| said "my works" but is not really true.

All that i named “my works” come from the relation with other people above all with Valerio
that is co-author of The Walking man and Celestial moto.

This residency was born under the misunderstanding about if we are collective

ori’m alone. First of all It was a misunderstanding inside me. But The answer is easy.

I'm alone and i'm in a collectivity.

There are projects where i work alone and other project where we

experience a "peer to peer" condition. I'm in a motion between the solitary trip

and the community. i think that is also a human condition: we are in a point of our evolution
where we understand that we depend from the other, we need the others to exist and,

at same time, we can not give up to our self, to our point of view.

I believe that is possible have a mobile configuration, be resilient and fluid.

Here in this report emerge my point of view, my questions. | suggest you to take

this report as a ever changing material. | suggest you to print this document, work on it,
write on, get it dirty, cut and paste, do what ever you want. I'm interested to yours points
of view, on yours questions.

Maybe we can confront our points and find something really special. This report

Is a device to start a dialogue, to feed a relation.

The report was divided in three part:
—= The first where i try to declare a synthesis about the field of research,
—> The second where i proposed a summary in differents “styles” of my last projects,
— The third where i try to draw a trajectory for the near and far future.

You have also another file. Here you can find a game,("PLAY Dbm\

that i made up to have a ludic approach to our work. justt6 print the file, cut out long
the dashed line, follow the instruction and enjoy youp$elf. Take it like a prototype that could be
evolved in many directions. It's not foundamentghfor our work but it appeared like a
possibile organization of this material. | enjoyed to create this so, i'd like to share it with you.
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Have a good reading, and good time.
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Two different points of view and two different methods to analyze

When i started my personal work in 2009, immediatily in each creation the present and produce knowledge.

was appeared the possibility to write about the research. Write about

what happened concretely and also the elaboration that The first propose a tassonomic way: to stay in the separation and
come forward from the practice supported by philosophers, landscapers, analyze what separes us from the animal and the nature.

artists that inspired my work. In this moment i have more than 10 notebook The second proposes to go on in the way of conjunction: refind a
where i noted a lots of information. My aim for the future is to collect all symbiosys with the landscape (plants, animals, etc).

what | wrote in one little book to try to have a theoretical syntesis.

| agree with the both in the method and in the content.
Here i just try to rename in few words and with a simple grafic sign | don‘t think that we have to decide who is right.
the field of my research and the motivation at the base of artistic action. I think that we have to explore the complexity of our age.
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The question s

That means‘set up Qra\cl:tices that try to investigate this complexity and
Two important sentences: artistic works capable of returning this complexity.
4 "[...] What is man if it is always the place, the set, the result of incessant That s the starting point.
divisions and ruptures? Working on these divisions, to ask how, in man the
man was separated from non-man, and the animal from the human,
is more urgent than taking a position on the major issues, the so-called
values and human rights. And maybe even the brightest sphere of the
relationship with the divine depends, in some way, from that - darker —
that separates us from the animal "
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THE RuinS 0F MY ProyECTS
ARE  LIKE AV ARAN DoNED
TANK \n TRE MIPPLE OF THE
2. YESERT * 1SLANDS . Each project come from another project. But i think that is important
we view each part, to evolve and make stronger the action.

For each project you can find:

- on the left side a form with some informations,
- on right side photos and link to other documentations,
- and in the next page a sketch note as a personal summary.

| decide to be really schematic. Each of you have seen something about
my work, so it is more as a device to active your imagination and memories.

‘ : w‘m o | chose to take a look only at those projects that have had an outcome in 2015,
Ldanie i ‘ i & ~ Leaving back the older projects.

The Five projects:

_The walking man .

7 _Celestial Moto -~ = = =~ B (M Ar M/}y(/ar)

Opening New Heaven -

-

_From cave to garden . >
_In the house there is a burning pine ~

~
fes
- DESERT DU NAMIB (NAMIBIE)
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Film (english version): https://www.youtube.com/watch?v=hl8200bTIvM

\ Link to the web site: http://www.casadom.org/luomo-che-cammina.html

THE WALKING MAN

3 hours walking performance where the audience
spies a man during a journey inside his town
TARGET : ‘
Mhp& A PeRPorma~NcEt ©F VYRBAN DRAMATULURLES

- It's a project that try a cross between walk experience and performance :
- here we investigate the relation between real and fiction, bodies and landscape\
be spectator and be a part of ... '

FORMAT: few T2 fetny !

2 residency of 10 day each /

4 people compose the main team + 1 tour manager
1 workshop to trasmit our practice
and to involve citizerfinside the performance

Bt
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ISSUE//NEXT STEPS: e g N

-

-to meet artists that camhelp us to open news fields of research
(lotte van den berg)
- improve our technical level

o
NEXT POSSIBILITIES: -
=3
- Parma june 2016
- Santarcangelo july 2016

- Cagliari october 2016
- Potenza novembre 2016
- Rome june 2016
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CELEST'AL I\ZLOTO ‘ Link to the web site: http://www.casadom.orq/moto~celeste.htmI

a workshop thought of as a walking trip
supported by a mobile camp inside tl‘}e paradoxes of landscape
/

Y
CkEATED with -
TARGET: vrﬁﬁ;k& VEIE Ar\lﬁELvS N Vs
g- Klec
. to do an experience of immersion in landscape
- to do an experience of long walking A N4 ELUS Novvs
- to do an experience on how to build a comunity w. B W)yw‘n
- to do an experience about how to inhabiting a place
- to study the relation between authonomy and interdependence
- to find a new way in the relation between activism and art
4 u
FORMAT: A,\/z,ELf COMES FRoM THE FO§ .-
H wg RECLAM ovuRr .A
- 5 to 15 days of trip Rlgu To orkrcTy
- 2 weeks to prepare the experience
- 4 people involved in the main team
- 2 van with the camp > 4. TEsNTS + T’”SLES-;-C”‘H&; 0\/\
2. A = ‘
ISSUE// NEXT STEPS: AIES F Rirc e
- defined a form, a divice, to meet the audience at the end of the trip
- improve our camp above all the houses
- find the best way to transport the camp
- define a list of the most pulluted places in the word and go there
- to met artist that can help us to improve the project
(time circus, lotte van den berg, benjamin verdonck, ief spincemaille)
NEXT POSSIBLITIES:
(T MEANS THAT l/\;,-/’

Every where [ — WE powneT HAVE
—_— CLEARLY o ProRTY NITIES
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OPENING NEW HEAVEN 2 o

A public walkscapes around and inside a town 2015

TARGETS:

- to create a path of urban dramaturgies for a town and his comunity
- to promote the birth of a comunity of walking and inquiring people
- to promote the practice of walking

FORMAT:
- 5-6 hours of walk for 6-7 km long

- the path is marked with stencil
- whorkshops in high schools or conference to promote the project

- 1 or 2 people make up the team line Hot oeteide in

’§, LZr m,t{[ ot f,ais &"Li{;m,—f'
ISSUE//NEXT STEP: CHiseer T i o o

loe conte, He vienker Guial

- to find a device to comunicate with people when there are very many
partecipants
(at the last exploration there was 250 peoplel)

NEXT POSSIBILITIES:

I the project that we have realized for the town of Castelfranco Veneto went |
! so well that will be a five-years project named NORD EST MOBILE !
I OBSERVATORY (NEMO). The new target of this project will be to f
| investigate for a long time the development of this region by walking, !

[ and artthf_t can be insﬂred}byfndica&e.—_ - i cli

( — — —

Link to the website: http://www.casadom.orq/aprire-nuovi-cieli.html
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GARDEN * FROM 0Lp 4ERMAN
RTEN wicH MEAWS

INCLOSVURE
fm F(/{?fl/aff Zoll +. /‘,L}, 2015 50(»&‘;7/ | BORVER

( .
FROM CAVE TO GARDEN" j? z el
of a place N . TH '

how the ephemeral of performing art can changes the state

Q Ay
(REATED w(TH A QARCEN WITHR A Lew WTENSTY
MAEL VEISEE OF HUMAN INTERACTION AND A '

HiaHd INTENSI(TY oF OTHERS
Laving THINGS AcTvTY
JusT ACcomeanNy NATVRE Fo
TARGET: TS coohsSE - ’
- to create a garden frofn an abandoned place according with the 4
principales o moTir Garden”] ;
- to build a comunity of gardeners ;
- to promote a concrete exemple of echologic and poetic way to inhabiting

the world )
(
FORMAT: ,
. . f
- cycle of workshop with citizen (two in a year : spring/ autumn) / TEﬁ:iTT;gE:fMVOW
- 2 people in the main team ;7
- conference to promote the project VA

11\1&*225,2 WAS CREATED
oTECT SoMETHW
ISSUE//NEXT STEPS: T Foerne s esne

N THE CENTER oF TWE\R SAepEN

- to find a way to tell what we have realized (foto, web site, film) 3

- how the citizens continue to take care of the gar without us \

3 MELVA

AToR\2
‘-"‘2°5"“~m 7 )

NEXT POSSIBILITIES:

Every where !l < leent R LECCE[ !
LENTRO Bt PALMETTA TATWORE  /
EXLSTING B MARITT,
e CowTIN < rﬂ“ Kwnes
L a‘ cl:J_f\/C:\

[Cantarca~ae® |

AR
©=H€W FA'F("’ C_/(?erc,rN\ LA P .

. \ . . _ _ __sNew WE £oT WILPNESS
Link to the web site: http://www.casadom.oro/da‘cava—in—aiardino.htm| ~ PR T N TheE MipsLe ov
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1 CRAzy Cﬁfo,
IN THE HOUSE THERE IS AT TR

Tue 2olb +o

A BURNING PINE 7" juwczors ||

What's happen when 10 performers try to inhabit a wood

Frow a Telc ershom Scholew :

" we ane peot more able. fo v ou +la ola've we are 4ot 7
a—hCC.'f“o reeq Fo {-a.,zwm ool we 7 glodd onow tHee L‘I\A Y
[7{«"-“/ b fte wood glyacaar Lt we con SRY Fell LLOWI\/

TARGET: '*® Sheep, sudovctiugote, fliy wep Cutpling TWME

Dg LT'V\C’(’\

- to create a performance from inhabiting a special landscape
- confusing between reality and fiction FN

FORMAT:

- 10 performers + 3 techniciants in residency at least 4 weeks
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From the intersection of problems emerged in each project, the
concrete possibilities, and new desires and questions, appears a new
configuration of the work. It's the ffirst design, but it seems to be
convincing in a large part.
Sometimes these intersections generate new projects, sometimes
new study’s phases and new fields of research, sometimes a big
question mark...what is important that the wind blows and change,
every time, our standing.
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MAKE FOREST  [zo1¢|

(provisory title for a new project)

A wooden camp for deep experience of immersion in the landscapes. The
possibilities to inhabiting in streight contact with the nature for many days,
build a community and explore the context

(to create paths) and try to leave a sign. A temporary and nomadic human-
garden, in the public space.

Possibilities:

MAKE FOREST TERNI

A wooden camp on the threes-tops at the Caos’s entrance in Terni.
7 artists invited in residency for one month.

We will divide the city in seven part and we'll assign to each artist a
part, we will work togheter and alone. Every night, eating togheter,
we'll share in the group and with citizens the point of the work.
During the festival suddenly a lot of things will appear in the city. -

MAKE FOREST SANTARCANGELO

A wooden camp inside the motion garden of santarcangelo. Here
during the festival audience, citizens and artists can spend their time
in relax, talking, thinking, visit the garden, eating and sleep, if they
want.

“A place of silence that is usless except to exist.”

But Make Forest will be also the final place of The walking man for
santarcangelo.

We want coreograph the building of the camp and this emerges
misteriously from the grass.
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1. Rendering for MAKE FOREST#terni

2. Prototype for a house
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SCHOOL OF PERMANENCE AND NOMADISM

A shared-place where exchange our practices of walking and make gardens.
Our practices around dance and theatre.

We can see the work like a constellation of places.
Paths and gardens become places where to inscribe the research.
independent works but at the same time gymnasiums of art.

For the next years i saw the possibilitig to connect all this places and
other new places that will come out in future, and from this
constellation organize a nomadic school. A group of young people
that in two years meet regularly and share and go deep inside the
practice. '
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3. Constellation of Garden and Walk in ltaly
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4. New prospectives: a Galaxy
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To be continued...



